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Mehmet Söylemez’s Yitik Vatanın Türküleri undertakes an ambitious ethnomusicological and documentary 

project that is at once archival, philological, and fieldwork-driven, seeking to render audible and legible the 

Turkish song repertories circulating among descendants of Anatolian Greek Orthodox refugees in Greece, 

with particular attention to communities commonly grouped under the Karamanlı rubric. The book’s 

central claim is that Turkish, as a socially fraught yet affectively potent medium, functions as a principal 

conduit through which a displaced sense of place is reactivated, such that singing and narrating in Turkish 

can produce what Söylemez names an experience of temporal and spatial dislocation, described as 

“anakroni” and “anatopi,” within the lived present of later generations (Söylemez, 2020, p. 6). From this 

premise, the book advances a more specific argument about musical practice, namely that a recognizably 

Anatolian Rum identity maintains continuity through a limited yet highly stable song nucleus and recurring 

communal platforms, including the Govistima festival and association-based gatherings, which together 

sustain repertory, social memory, and intergenerational transmission even when everyday Turkish 

competence has significantly eroded (Söylemez, 2020, pp. 8-9). 

Methodologically, the book positions itself within an emic orientation and explicitly invokes American 

anthropologist Conrad Phillip Kottak’s (2005, p. 29) formulation of emic inquiry, emphasizing reliance on 

local categories, local evaluations of significance, and local explanatory frames as the primary interpretive 

compass (Söylemez, 2020, p. 9). This stance is not merely declared, but operationalized through extended 

sequences of village and association-based encounters in which informants’ descriptions of genres, 

performance contexts, and social meanings are retained as constitutive evidence rather than treated as 

secondary commentary. One sees this clearly in the fieldnotes narrative that frames the first collective 

session in Neakeseria, where the sonic recognition of the cura’s timbre becomes a performative verification 

of ancestry and continuity, and where access to privately held recordings becomes an infrastructural 

condition for expanding the documented corpus (Söylemez, 2020, pp. 108-110). The book’s empirical case 

is strongest in these passages, where mnemonic persistence is demonstrated through detailed accounts of 

the social processes that sustain recollection, including gender-patterned gathering practices, the mediating 

roles of association leaders, and the circulation of home recordings through familial networks. 

Söylemez delineates the research period and geographic scope through a declaration that nevertheless 

creates an unintentional yet consequential ambiguity. The introductory section states that he conducted 

fieldwork for eight months in villages where Turkish was spoken from the Turkish border to Athens, and 

he describes the resulting collection as a current snapshot that includes many songs first recorded within 

this project (Söylemez, 2020, p. 16). The later fieldnotes section, however, describes the field research as 

spanning ten months (Söylemez, 2020, p. 105). These two-time spans could be reconciled if one refers to a 

core field phase and the other to preparatory and follow up work, but the text does not draw this 
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distinction, which makes it difficult to evaluate sampling logic, saturation claims, and the 

representativeness of the documented repertoire across regions and generations. 

A distinctive feature of the book is its method of textual comparison, which draws on Turkish Radio and 

Television Corporation (TRT) repertoire entries, earlier collectors, published songbooks, association 

albums, and contemporary performances recorded in Greece to analyze song lyrics. Söylemez states that 

the purpose of this comparison is to assess how cultural memory has been retained across roughly ninety-

six years of separation from Anatolia, and to distinguish among forgotten materials, transformed texts, and 

songs newly composed in the new homeland (Söylemez, 2020, p. 38). This design enables fine-grained 

analytic inferences through micro comparisons, including the juxtaposition of multiple lyric versions of a 

Kayseri migration song across Anatol Türküleri among Çarıklı refugees, and TRT records (Söylemez, 

2020, pp. 38-39). The reader is thereby offered not only a repertory inventory, but also an implicit model 

for tracking mnemonic stability and drift across institutional and vernacular channels. 

The book demonstrates scholarly rigor through repeated internal cross-checking of sources, which 

foregrounds the author’s evaluative stance toward evidence. In the discussion of repertory metadata, 

Söylemez reports a printed source dated 1896, yet later records attribute the same work to Arif Sami Toker, 

born 1926, which makes the attribution chronologically impossible and points either to misattribution or to 

a later institutional labeling process that stabilized an uncertain provenance (Söylemez, 2020, p. 104). This 

critical calibration, although presented as a minor point, illuminates how the author differentiates among 

sources according to trustworthiness. 

The book forges theoretical links to diaspora studies and cultural identity research through its reference to 

Stuart Hall’s (1990, p. 223) two-part account of cultural identity, which the author uses to interpret how 

Anatolian refugees came to describe themselves as rooted in Anatolia (Söylemez, 2020, pp. 6-7). The study 

uses language to mark sociopolitical boundaries between Greek speaking majorities and Turkish speaking 

minorities, while also stressing that Turkish often remains necessary for intergenerational communication 

and the preservation of family narratives even as it can trigger stigma in the broader Greek public sphere 

(Söylemez, 2020, p. 6). These theoretical connections are suggestive, yet the interpretive payoff remains 

underdeveloped because the framework is not mobilized consistently enough to warrant the evidentiary 

claims the book implies. The analysis would be strengthened by a more systematic engagement with 

ethnographic debates on the production of fieldnotes, their evidentiary status, and researcher reflexivity 

(Emerson, Fretz, & Shaw, 2011). The book’s most powerful sections depend on observational and 

interactional detail, together with informal archives, which form the basis for knowledge production. The 

emic declaration does not fully address how access conditions, language competencies, institutional 

affiliations, and research expectations shape what becomes recordable and publishable as evidence. Greater 

methodological transparency would follow from a clearer account of documentation protocols, consent 

practices for private recordings, and procedures for transliteration, translation, and anonymization. 

Across the volume, the core linkage among language, displacement, and musical memory remains 

consistent, since Turkish songs from Greece serve as the primary interpretive lens for understanding how 

repertory mediates social identity amid long term change. The opening chapters introduce this identity 

claim, which subsequent sections elaborate through recurring connections between Turkish language 

elements, mnemonic labor, and social difficulty. Even so, the manuscript would benefit from tighter 

internal organization, since its thematic returns do not always clarify whether they advance an ideological 

claim, describe a practical mechanism, or draw a historical inference. 

The bibliographic apparatus provides extensive coverage across the book’s research fields, but three 

elements merit correction in future editions. A notable duplication appears where Turkish musicologist 

Mahmut Ragıp Kösemihal (1937) is listed twice under nearly identical entries, as Söylemez notes 

(Söylemez, 2020, p. 247). One Hall entry also contains bibliographic inaccuracies, including the forms 

“cultur” and “differende,” which depart from standard citation accuracy and complicate verification 

(Söylemez, 2020, p. 246). Although these slippages do not undermine the book’s core documentary 

contribution, they can hinder source verification and weaken citational traceability for subsequent 

scholarship. 

Yitik Vatanın Türküleri offers three contributions to contemporary musicology and ethnomusicology. First, 

its documentary corpus expands the evidentiary field from formal archives to private collections, showing 

how domestic media can function as an infrastructure for musical knowledge. Second, it demonstrates that 

repertory continuity can be sustained through mnemonic nuclei, public festivals, and association events 

even when the minority language faces intensifying obstacles. Third, the research models a practical way 
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of combining immediate ethnographic material with historical verification through lyric triangulation and 

source evaluation, a strategy that can assist scholars working with national archive systems, repertory 

boards, and institutional historiographies. 

The book’s limitations are best understood as opportunities for strengthening an already valuable 

contribution. The author’s best sections demonstrate research abilities that enable him to extract fine 

grained cultural information while also recognizing how demographic change affects sonic memory. The 

author emphasizes that death can precipitate the loss of cultural heritage when he notes that key research 

participants died during the study (Söylemez, 2020, pp. 3-4). The research material displays strong 

empirical power, yet the study would benefit from an extended theoretical discussion that offers a more 

explicit explanation of how language, music, and social stigma interact to shape affective states during 

recollection. Likewise, the book’s musical analysis remains more textual than sonic, with melody, mode, 

rhythm, timbre, and performance style typically present as background rather than as systematically 

analyzed parameters, even though the ethnomusicological stakes of the case would strongly support such 

an expansion. Söylemez has created a documentary work that provides authentic ethnographic material, 

and the interpretive framework offers multiple pathways to understanding, but the work would carry 

greater lasting weight if its methodological rationale for fieldnotes, recording practices, and transcription 

decisions were stated more explicitly. 

Yitik Vatanın Türküleri has achieved its present state as an essential academic resource for studying post-

exchange communities, minority language use, and the cultural impacts of forced migration, not because it 

presents a comprehensive theory of diasporic music, but because it shows through specific and emotionally 

powerful examples how songs function as memory tools in daily social interactions. The text serves as both 

a source for future comparative research and an invitation to explore extensive Turkish musical activities in 

Greece that national histories typically overlook but that this study presents as a detailed and diverse 

cultural domain. 
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